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v “Espérance or: New Insights into the Origins of the Chansonnier de Bayeux“, Musicologica 

Austriaca (2021);  
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Musikwissenschaft 18), Sinzig: Studio Verlag (2015), Zeitschrift der Gesellschaft für Musiktheorie, 

13/1 (2016), pp. 151-5;  
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v Report on the symposium “Arbeit am musikalischen Werk. Zur Dynamik künstlerischen 
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v “Modal Usage in Fifteenth-Century Secular Polyphony”, in: Music and the Arts: Proceedings from 

ICMS 7, (Acta Semiotica Fennica, 23; Approaches to Musical Semiotics, 10), 2 vols., ed. by 

Eero Tarasti et al. Helsinki (2006), 2, pp. 899-914; 
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v Andrea Lindmayr-Brandl & Agnese Pavanello, Introduction to the Critical Edition of Gaspar 
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(translated from the Italian); 
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v Regular contributor to Medioevo Musicale / Music in the Middle Ages. Bollettino bibliografico della 

musica medievale / Mediaeval Music Bibliographical Bulletin, dir. Maria Sofia Lannutti, Florence: 

Edizioni del Galluzzo per la Fondazione Ezio Franceschini (2007- ) 

- Websites: 

v http://chansonmelodies-sbg-ac.eu/db/welcome.php: in connection to the FWF projects 

“Borrowing and Citation of Monophonic Secular Tunes in Late 15th-Century Song”, P 22365-

G18 and “Borrowing and Citation of Monophonic Melodies in Secular and Sacred Polyphony 
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